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Rhythm ‘& intonation

1. Rhythm (suprasegmental stress patterns) (time)
a. The relationship between stressed and unstressed syllables
b. Patterns of combination of stressed and unstressed syllables
c. The liaison or other phonological structures (assimilation,
deletion, etc.)

2. Intonation (suprasegmental melody) (time + space)
a. Pitch contours; break indexes (time)
b. The intonation units; the pitch accent (time + space)

3. Declination (suprasegmental melody) (time + space)
a. Declination of statements (time + space)
b. Down-step slopes (time + space)



What are different between the two:lanc

1. Stress & rhythm
2. Intonation units

3. Pitch accents
(The invariable guality of the stressed syllable/sound)

4. The break index

5. Mismatched patterns
(Therelationbetween the adjacent syllables)


declination.pptx

/Gﬁtermts Stress, rhythm, intonation & other prosodic el

A. Stress (words and phrases)

a. Primary stresses
b. Secondary stresses, etc.
c. Other about stress

B. Rhythm (suprasegmental stress patterns)
a. The relationship between

b. of combination of stressed and unstressed syllables
c. The or other phonological structures ( :
, etc.)

C. Intonation (suprasegmental melody)

a. Patterns of
b. More to understand the intonation of English

D. Intonation units and break index (suprasegmental melody)
Patterns of |, : and

E. the intonation units & contours



Qe Traditionahtonationédameworks

1. Are you living[hére? (Prator, 1985, etc)

2. WHAT'S he LOOKing for? (Targeting Pronunciation; Focus on Pronunciation, etc.)
3. The combination of 1 and 2. (Celce Meicia, et. al.)

4. Highlighting important words (Focus on Pronunciation)
P .
My narme 1sn't TAMMY —-it's SAND .

5. Thought groups (Focus on Pronunciation)
My flight 1s arniving  at nine o’clock. I'll call you from the airport.
hold hold hold




Ny Traditionahtonationflameworks

(Pronunciation by Chnistiane Dalton & Barbara Seidlhofer)

out,
Let’s go
For a change.
(Bolinger, 1986, p. 6)

1. Pitch contours
2. Generalized patterns
3. Possible sample presentations of different patterns

(Sixteen possible varieties in utterances:
)

(Celce Mercia, et. al., 1996. Teaching Pronunciation)


http://web.ntpu.edu.tw/~ckliu/pronunciation/intonation2/intonation2.htm

ﬁ/taﬁadii@rm Traditionahtonation&lameworks

REPETITIOMN COLIESTIONS

d-%1 45

REPETITION QUESTIONS

2-3 '3
2 @ H!M_Vﬂé'f/
1
bk : f (f can’t believe you are going to do thar Are you
{-;;?.ﬂn’:hmmﬂnﬂrmrﬂriﬂf?l : our af your mind )
4 = extra high Neormal conversation moves between middle and high pateh,
3 =high with low pitch typically signaling the end of an utterance. The
2 = middle extra high level 15 generally used to express a strong emotion
1 =low such as surprise, great enthusiasm, or disbelief, and is the

pitch level often used in contrastive or emphatic stress.”

(Celce Mercia, et. al., 1996. Teaching Pronunciation)



*Iﬁtaﬁaﬁi@rm Contrasting the traditional cor&aosustidata
o

The traditional approach %

¢ John's sick. /\

He's taken an aspirin
1 - . 1

& Have you got a minute? j

Can | ask you a question?

§ Who will help? /\
What about Jonathan? \_j_\



[T 0] Contrasting the traditional corgiansustidata

The acoustic approach
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Intonation Contrasting the traditional cor&aosustidata

The acoustic approach
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What about Jonathan? \_J_\




[T 0] Contrasting the traditional corgiansustidata

The acoustic approach
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Are they different?

5000
SR\

~ Have you got a minute?

.....
.....
.........
oooooooooooo

.
........

Frequency (Hz)

0
0.0502185 1.16553
fc)

56

Fraejteinci gyz)

0 1.112
Time (s)



Section 1

Stressed sounds
VS.
Unstressed sounds



Stress & rhythm

1. English speakers focus very much on stressed vowels

and usually nAbluro unstress
Mandarin speakers focus more on the tone than on the
stress.

2. English speakers focus very much on the relationship
between the local stress and the global stress in an
utterance.

Mandarin speakers focus more on each individual
Awor d. o



lambic or trochee

1. lambicKentametgr

Tostrive toseek tofind, and not tgield (Alfred Tennyson, "Ulysses")
Ahorsé Ahorsé Mykingdom for Aorsé (William Shakespeare, Richard III)

2. Trochee

Pder,Pdaerpunpkineaer
Hada wifeandcouldh'tkeepher Children's rhymes)



中英音律對比/iambic/Shakespeare Iambic Pentameter the Beat of the 16th Century.mp4
中英音律對比/iambic/Peter Peter Pumpkin Eater.mp4
中英音律對比/iambic/The Tyger By William Blake.mp4

Stress, rhythm, and tim:

Read the following expressions (containing different
number of syllables) in about the same length of time

¢ 1. broad view
broad reView
broader review

U2 strong taste
stronger taste
stronger distaste

¢ 3.slow turn
slowly turn
S|OWIy return

4.quick call
quick recall
guickiy recall

5. hew vipe
new device
NeWest deVICeE



























































































































































































































